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Special Architecture Issue

Editors: Zvi Elhyani, Yael Bergstein
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Studio 164 casts a retrospective gaze upon post-1967 construction

in Israel, and examines a continuum of images culled from an
archive-in-process of Israeli architecture. This issue constitutes a
partial, almost arbitrary visual sketch for a future study of both the
known and the hidden origins of contemporary Israeli architecture;
it looks back upon postmodern developments in the 1970s and 80s

- an uncharted body of knowledge that has yet to be academically or
publicly validated in the canon of Israeli architectural history.

The discourse about 1970s Israeli architecture as a period of crisis
is no longer valid. The Israeli architectural project during the 70s was
no less national and international than it was during the national and
international Israeli architecture in the 50s and 60s. Yet a necessary
blurring of the artificial turning point 1948 may sift the national
architectural ethos from the 50s and 60s and see them as no more
than a continuation of the modernist 30s and 40s - a local form of a
late international style and of postwar architectural culture. "Israeli
architecture” started developing in the aftermath of the 1967 war and
continued to evolve in the period that followed, between the wars of
1970, 1973 and 1982. It is a postmodern project more than a modern
one, and research into the roots of its postmodernism is necessary in

order to understand contemporary Israeli architecture.

Nationalist authority, apocalypse, farce, a collapse of values,
bureaucratic disarray, sectorial urges, folkloric tastes and Brutalist
practice are among the characteristics of the "formless” era, during
which "the entire country,” to quote from Zvi Efrat's book The
Israeli Project, "was filled within a decade with a jumble of terraced,
cantilevered, multi-angled-and-corniced structures, truncated and
coated with decorative elements” (2005, p. 935). The early phase
of Israeli architectural postmodernism was too quickly judged
- paradoxically, by postmodernist critics, who did not perceive this
period as a critical instant for an understanding of contemporary
Israeli architecture; an instant prior to a local and international
reevaluation of postmodern design.

Those who are still considered "the lost generation” of Israeli
architects — educated at the Israeli Institute of Technology (Technion)
during the post-1967 decade by the 1948 architects and developing in

their shadow — were moved by the critical, democratic, international
spirit of the late 60s and were influenced by late modernist, Brutalist
formalism. Influenced by the progressive and technologically
advanced architecture of the early 70s, they reformulated Israel as a
place, as well as places in Israel. The year 1967 was merely a catalyst,
or an excuse, for what would have transpired in Israeli architecture
sooner or later. Sharp angles and cornices, arches, terraced structures
and fortress-like features were also characteristic of late modernist
architecture in the 60s and early 70s in France, Switzerland,
Scandinavia, Italy, England and the USA. A security-oriented,
defensive or aggressive reading of 70s architecture in Israel cannot
but be superficial.

The quarter designed by Salo Hershman in the Gilo
neighborhood of Jerusalem, for instance, presented in this issue, was
perceived as one of the icons of a new local architecture in the early
70s; it is a quintessential example of a transitional historical object,
modernist at heart, whose language is postmodern (a complex
of interrelated structures rather than autonomous buildings; the
quarter as a micro-city; pseudo-historical fagades ) but which
was copied and reproduced according to a modernist paradigm
in other cities in Israel, such as Lod and Tira; in a proposal for
a national library in Iran; or in the stone building of the Tel
Aviv Cinematheque, built in the 80s. No genius loci replaced the
international Zeitgeist of the time in Israeli architecture of the 70s,
and the concept of "place” remained as artificial, neutral and mobile
as it was during the 50s and 60s; the arches and stone of Gilo are as

absurd as a stone building in Tel Aviv or new arches in Iran.

The recession of the mid-60s was replaced after 1967 by a euphoric
wave of new construction, no less intensive than the post-1948
construction project; Ram Carmi, then a senior and influential
teacher at the Technion, assumed a key position as the chief architect
of the Ministry of Housing, where he advanced the implementation
of some of the Brutalist morphological experiments of the 60s (the
avant guard formalism of the 60s was given concrete form in Zvi
Hecker's "beehive” buildings in the Ramot neighborhood of Jerusalem,
for instance); a group of architects who had built in Tel Aviv during

TNUPUIIIN

the 60s (Yaski, Rechter, Sharon, Eitan, Zolotov, Hershman, Nadler
and others) rediscovered Jerusalem and filled it with towers, hotels
and concentric rings of buildings in the city's new neighborhoods;
concurrently, they were involved in planning and building
multifunctional complexes in the heart of big cities, local versions of
the international mega-structures of the 60s - including the complex
of high-rise office buildings in the Manshiya neighborhood, Dizengoff
Center and the new central bus station in Tel Aviv, the Clal Center
and Wolfson Towers in Jerusalem, and the auditorium complex,
Panorama Center and central bus station in Haifa; The 70s were the
Jerusalem decade, a time of obsessive public delegitimization of the
historical center of Tel Aviv, the declining, "foreign”, modernist city
- prior to its "Bauhausian” rediscovery in the 80s ad 90s.

The 70s were also years of industrialized building; Moshe Safdie
planned versions of his Montreal "Habitat" in Jerusalem and designed
the famous IDF's Merkava tank (a commission from Reserve Major
General Israel Tal); this was the period of corporate buildings
and office towers; of the ongoing rehabilitation of historical urban
neighborhoods; of the beginning of the political settlement in Gaza,
the West Bank, the Sinai Desert and the Golan; of continuing the
policy of population dispersal, from the center of the country to semi-
rural towns and villages; of the ascendance of the political Right in
1977, which was followed by suburban development projects and the
rehabilitation of modernist neighborhoods; of the building of Yamit
in 1975, an urban exercise in planning a postmodern settlement for
2,000 residents in northwestern Sinai, and its dismantling in 1982
following the peace agreement with Egypt; of rising standards of living
in Israel and the upgrading of construction standards; of the beginning
of the street's death and the rise of shopping centers and malls; of wall-
to-wall interior design, and exterior design with new raw materials -
ceramic mosaics, granolite and curtain walls made of metal and glass;
and of processing plaster into stucco, en route to the "rediscovery” of

stone, which abounds in Israeli architecture in the past few years.

Zvi Elhyani

Translation: Talya Halkin
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The Colosseum Club in Namir (Atarim) Square, Tel Aviv, 1980s. Architect: Yacov Rechter (with W. . Wittkover), Interior design: Israel Goodovitch
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Yamit settlement in ruins, late 1970s. On the right Memorial to the Fallen of the Steel Division. Photograph: David Rubinger, from “Israel’s Sacrifice in
the Sinai”, Lifée ‘Magazine, November 1978
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Right: Memorial to the Fallen of the Steel Division during the Six Day War, Yamit, inaugurated in June 1977. Architect: Israel Goodovitch. 300 concrete columns
on 5,600 hectares of land; Left top: Demolition of the Steel Division Memorial during the evacuation of Yamit in 1982. It was later rebuilt in Hevel Shalom, in the

North of the Negev; Left bottom: Atarim Square, Tel Aviv, 1976. Architect: Yacov Rechter (with W. J. Wittkover)
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Border Guard soldiers at the Steel Division Memorial, Hevel Shalom,

2004. Photos: Uri Wegman
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Top: Bungalow Hotel, Sharm El Sheikh, mid-1970s. Architects: Arieh and Eldar Sharon; Bottom: Achziv Club Med, late 1960s. Architects:
Alfred Neumann, Eldar Sharon and Zvi Hecker
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Model of a neighborhood in Ophira, Sharm El Sheikh, Sinai, 1970s. Architect:
Nachum Zolotov
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Proposal for a gate to Jerusalem, late 1960s. Architect: Zvi Hecker From an article about the Bat Yam Municipal Building; 1982
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Right: Model of the Porat Yosef Yeshiva, the Jewish Quarter, The Old City of Jerusalem, 1970. Architect: Moshe Safdie; Left: The Old
City, Jerusalem, from the cover of the Tel Avivian magazine Living in the City, which publicized an opinion poll concerning plans
for the open area adjacent to the Western Wall, 1975
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Right: From the documentary "Moshe Safdie: The Power of Architecture”, directed by Donald Winkler, Canada, 2005; Left: Rattan
furniture, Jaffa model, from the Gazebo Company's catalogue, late 1970s. Design: Ilan Pivko

GAZEBOQ CO. LTD. HATTAN & WICKER FURNITURE
MAIN COFFIGE AND SHOW ROGM 233 DIZENGOFF ST, TEL-AVIV ISAAEL TEL (03124559 | TELER: 35770\1.GOIN IL. ATT, GAZEBO 5
FACTORY: INDUSTRIAL BREA ERES. ASHKELON 2006 IN1-271DK / 164 1"1TwD 32
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MOUCHARABIA

DESIGN: ARC' ILAN PIVKO
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Right: Rattan furniture, Moucharabia model, from the Gazebo Company's catalogue, late 1970s. Design: Ilan Pivko; Left: Proposal for prestigious
residential building project on Andromeda Hill, Jaffa, 1990. Mordechai Ben Horin
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Top and bottom: Villa in Caesarea, 1970s. Axchitect: S. Mohliver
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Right: A Chasidic quarter in Hazor HaGelilit (a development town in the Galilee), 1975. Architect: David Reznik; Left: Villa in

Benyamina, 1969. Architect: Salo Hershman
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Following pages, right: New housing quarter in Oran, Algeria. Cover of French magazine L'Architecture d’Aujourd’hui, an issue on Third World
Architecture, October-November 1968; Left top: Julie Hagerty, David Topaz, and Moshe Ish-Kaseet as a construction supervisor in a Jerusalem new

neighborhood, from Amos Kollek's movie "Goodbye, New York", 1985; Left bottom: Ramat Eshkol, new quarter in Jerusalem, 1970s
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Right: Soldier at the Western Wall, Old City of Jerusalem, June 1967; Left: Shapira Hill (French Hill) quarter, Jerusalem, early 1970s.
Architects: Shmuel Shaked and Gideon Ziv
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Apartment of Reserve Major General Yigal Alon (at the time,
Minister of Education and Culture and Vice-President)

:in the Old City of Jerusalem, early 1970s. Interior design
Eliezer Frenkel
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Housing project in Lod, 1985. Architect: Salo Hershman
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Right top: Architect team, Gilo Quarter, Jerusalem, in center
(standing) Avraham Yaski; Right bottom: Gilo Quarter, model,
early 1970s. Architects: Avraham Yaski (team leader), Yaakov
Gil, Ram Karmi, Moshe Lofenfeld-Giora Gamerman, Arieh
Sharon-Eldar Sharon, Nahum Zolotov; Left: Ministry of Housing
Pavilion at the State of Israel's 25th Anniversary Exhibition, 1973.

Architect: Israel Goodovitch
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Fortresslike walls underscore the dual
purpose of suburban housing complexes
like Gilo (left). They settle Jewish
populations in former Arab areas and
dominate sirategic heights (preceding
pages) above Palestinion Arab villages.
Israel built the complexes largely on
land confiscated from such villages,
decluring the seizures were for a public
purpese and legal under feraeli law.
While losing twa acres of alive trees
to bulldozers at Gilo, the Salameh fumily
(below) kept their home; they were one
of four Palestinian families to remain
after the complex was built. Their
forehears came here in 1948, refugees
from the fighting in West ferusalem.
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Right: Neighborhood in Gilo Quarter, Jerusalem, 1970s. Architects: Moshe Lofenfeld and Giora Gamerman; Left: From National
Geographic, April 1983
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Right: City Tower, an office and commercial building, Jerusalem city center, 1975. Architects: Dan Eytan and Eri Goshen; Left: Model of City Tower, late
1970s
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Top: Model of The Clal Center, Jerusalem, view from Jaffa Street. Architects: Dan Eytan and Eri Goshen; Bottom: Office Buildings in the Manshieh
Project, Tel Aviv, early 1980s: Industry House by Niv Architects (right), office building by Architects Dan Eytan and Eri Goshen (center)
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Top: Jaffa, 1960s; Bottom: Pilgrims' hotel and restaurant in Jaffa, 1960s. Architect: Aba Elhanani
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Right top: The Charles Clore Park, Manshieh, Tel Aviv, 1980s. Architect: Hillel Omer; Right bottom: The Dolphinarium, Tel Aviv seafront, late 1970s. Architect:
Nachum Zolotov; Left: The Shlomo Lahat (“Cheech”) Promenade, Tel Aviv, 1970-85. Architect: Yacov Rechter
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Proposal for housing and commerce project in the Herzliya
Marina, 1980s (In the background: the Sheraton-Plaza
Hotel, Jerusalem, 1972). Architect: Mordechai Ben Horin
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Right: Shaul Hamelech Blvd. and Weizman St., Tel Aviv, 1970s; Left top: Model of rooftop garden, Asia House, 1977, Tel Aviv. Architect: Mordechai Ben
Horin; Left bottom: In Ben Horin's office, Savion, 2005

65 2006 "K1-57DK / 164 17 TI0DD




TNUPUIIIN

N1TNA T VYT (72VnY) [mm
Opn W’y [TWKNT 137 11307
271K~5%n RTINS 102) LTITITM

N7 MW 77700 MInKD

Sxnwn ;;awaT 150 ,1969 (TOK™IX
JIT2KTIK 172 NO117YiT 717780 :1ovn2
7901015 [Twn ,0YAwT W ,272AK7on
WK1 :TUNAS SXAWA A1 K1

DTS oW (.5M) 910K ,27AK 50 NIy
1771377 INR2 (OXNWwn) 1751015 [wnt
nuw ,2723K°50 ,5K7IK 172 N0 5w
Dwaw:T

Right (top): The winning proposal in
the competition for the Max Reinhardt
Theatre Center (in proximity to the Tel
Aviv Museum of Art and the Beit Ariela
Municipal Library), 1969. Architect:
Salo Hershman; Left top: Beit Ariela
Municipal Library, Tel Aviv, 1970s.
Architects: Moshe Lofenfeld and Giora
Gamerman; Left bottom: Tel Aviv
Mayor, Reserve Major General Shlomo
Lahat, with Moshe Lofenfeld (left) at
the construction site of the Beit Ariela
Mupnicipal Library, 1970s

rarapannd

N,

— [ =2 i -

i

66




PIIPRT ;1967 ,273 712 /127018 NAW? T2 72371 [191 ;1976 PN [N, [IWT 07230 072 772 fIKDIM NYWiT [1172327 72Yn2 71973 ,0°17°12 [IVAIRK , MDY 1w
1971-1975 ,N12177 , Y115 PAN™1 1310 ,]A578 W'Y 717773 [7712 ;1975- 1988 ,079W177 001X/ T, 9Ko¥a 21¥7V1 MINKS

Gershon Tzipor, four buildings, from top right, clockwise: Clinic near Hasharon Hospital, Petach Tikva, 1976; A hotel near a Yeshiva in Bnei-Brak, 1967; The
Bezalel Academy of Art and Design, Mt. Scopus, Jerusalem, 1975-88; The Perlman Chemistry Building, Weizmann Institute of Science, Rehovot, 1971-75
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Right: Synagogue in the Soldier's House - Yad Labanim (Soldiers’ Memorial) complex, early 1970s. Architects: David Reznik, Arthur Spector, Michael
Amisar; Left: Advertisement for Aloni Marble, mid-1980s. Begin House, Bar Ilan University Publishing House. Architect: David Nofar
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ight: "There is a Solution”, poster, 1977, Mordeclai Ben Horin; Left: Yamit, aerial photograph, early 1980s. Architect: Yehuda Drexler

7 m -'_ ._ 1, -,

FI HESSHEE FROM AN ISRAELI FAMILY TO THE TRESIDENT OF THE ua.n(mmm_pgﬂé’-;;;ﬁugm‘

2, THE SIZE .. .

UNITED ARAR EMPIRE IS ALNOST
DOUBLE THE SIZE OF THE U.5.A.

AHD &7E TIMES THE SIZH or ISRAEL(EY)

41\

TIE TS HIE Penion b raxs vosts sor mawmiaara. 1L IR L

S " -
THE SriBoL oF Worids Consuence smce wortp war2=— Surplus of OIL, Wertmi pro Semice

THE oNLY TOLERANT COUMIRY M THE FEDRLE ERST === TOTALTATIAN RECINES SUrFORIED Br sONET riumey £ PoUTICAL AID

e oNy  ONE oewisu strie © -—
T Jews Wi (N 15M0LL o RS T ST T
THE PERMANENT HOMELAND FOR JEWS @  ]BWiSH REFUGEES <— [N ARAB STHTE INJOAOEN HLAEADY CUT OFF FROM ISRAEL IN 722

569 tha

RIGHTS, ANCHORED IN 4000 YERRS OF WISTORY  <— Tie rent'pruzsmien s MY @ coveno mr amps TaCTICS e/ poiapins
THE DESPERATE PSSWWER OF NO CHOICE <— THE APPETITE OF THE GREEDY
(o R oh o het a8 v e cmcn IO mrenest 145 TELEORFI, BERYIITT BND

‘?
\THE RESULT OF THE SURRENDER TUMITLERS BLACKMAIL IN 1938 WAS WORLD WARZ2 IN 1939

H n w WO AVOID MISTRAKES mmp I
s e e
- SacHE EES ETC: o

SN (IR o) e
THE DISTRHLE RETWEEH

PLEIMS sar P Ty ;

GOLEEW SOTR PRl (hE) : et
DEYERLY VILLS To Dot Femh| el
CHILAGD CHARE PEEOTT | |

NELINGToA To THE CAATOL fofpc) ; M-l

SHOULD PRLESTINIRNS' HRVE
Twol2) sTRTES ONE IN JO
AND OME I8N THE HERAT
RAHD IN THE BELLY
DOF TINY 1SRREL?

WSS, RORiER ¥ PRI ¢ e J
5 COULD - DALLAS ) ¢ e -
OF THE Ussl ACCEPT A Bcoaoawy i) " o

CoMHON BoRDER WITH THE

el A KEEPING 1SRAEL
b

-

o |

WHILE IH ISRREL EVERY 18 aqm
HRVE fmile OF RORDEA
{wvrw HDSTILE coonmrmgs)

**ﬁii’“m"? STRONG

e s ComsTITUTICIN PV AND WwWITHIN
TG e THE CAPITOL ““HHL

THE MALL  WASHINGTON R

M~ A TR DERTe B s
THE MAJOR INTEREST OF USSR 15 WORLD INSTRBILITY (ICHIEVED HERE FRKENING ISRAEL & LINKING IT TO THE OIL PROBLEHM)
USSR REALIZES (MHAT THE FREE WORLD FORGETS) THHT A STRONG ISRAEL 15 A RELIABLE STRATEGIC BERRICRDE TD COMHUMIST IMPERILISH

14 & trei stives ‘KX?; }h IHEETHEHDBLE"EI mp I ro owioe He H%Eﬁbﬁgﬂ MEEHI%I ?

%, erar SOLUTIONS[owe

v N ASEPRLESTINFNG HAVE TW0 (R) ALTERNATIVES

Ay R B (™| keep JORDAN RS THEIR POLITICAL HOMELAND
HEIHU.HTE WITH THEIR 144 HILLION BROTHERS

WOULD EGYPT ALGERIA TTOROTEO BYRTA VRGN ACCERT DENAS B THER JEVISH FINORITY 10 FORN 1 STTE ITHN THEIR _BORDERS 21

THE ARABS IN THEIR “PALESTINIAN-TREATY™ 1% TO~» EXTERMINATE | SRAEL

B BILL or RIBHTS awofPSErermietons BILLor 1L oo RS




owawit nuw ,Tel Aviv: People and their City 015Kk 7inn o7 1my 1515 ,0wawiT nuw 22K -5n2 owIn 0v1wn "5 1n
New office buildings in Tel Aviv, double-page spread from the album Tel Aviv: People and their City, 1970s
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Top: Entrance hall and reception desk

in Beit Koor (Agricultural Cooperative
Headquarters), Tel Aviv, late 1960s.
Architect: Arieh Sharon; Bottom: Proposal
for the L.Y.N. office building, Tel Aviv, late
1960s. Architects: Benjamin Idelson and
Gershon Tzipor; Left: Interior of L.Y.N. office
building, Tel Aviv, 1970s. Architect: Yacov

Rechter, Interior Design: Dani Karavan
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Right Top: Interior of L.Y.N. office building, Tel Aviv, 1970s;
Right bottom: L.Y.N. office building, view from Yehuda
Halevi Street, 1970s; Left: Water Tower and lookout

point on the Hebrew University Campus, Mount Scopus,
Jerusalem, 1969-73. Architects: Gershon Tzipor and
Benjamin Idelson
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Right: Tower, L.Y.N. office building, Tel Aviv, late 1980s. Architects: Gershon and Barak Tzipor; Left top: Dizengoff Center residential tower, Tel Aviv,
late 1980s (from an advertisement brochure). Architect: Mordechai Ben Horin; Left bottom: Bridge over Dizengoff Street, Dizengoff Center under

construction, Tel Aviv, 1970s
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i Street, Ramat Aviv, Tel Aviv, 1970s. Architect: Aba Elhanani
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Right: from the cover of Tvai, Quarterly for Architecture, Town Planning, Industrial Design and the Plastic Arts, No. 3, April 1967, Editor: Aba
Elhanani, Cover Design: Dan Reisinger. In background: detail from wall in the Knesset's General Assembly Hall, Dani Karavan; Left top: Courtyard of the President’s
Residence, Jerusalem, 1971. Architect: Aba Elhanani; Left bottom: Courtyard of the Elhanani family home, Ramat Gan, 1950s, 2005. Architect: Aba Elhanani
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W 1y Right: Reception Hall, President’s Residence, Jerusalem, 1971. Architect: Aba Elhanani; Left: The Shoah and Redemption Memorial, Malchei Israel
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K Square (today Rabin Square), Tel Aviv, mid-1970s. Sculptor: Yigal Tumarkin
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Top: He-B'iyar Street, Hamedina Square, Tel Aviv, 1970s. Architects: Aba Elhanani, Israel Lotan and Oscar Niemeyer; Bottom: Proposal for Hamedina
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Square, Tel Aviv, 1984. Architects: Aba Elhanani and Israel Lotan
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osal for residential towers on Haavoda Street, Tel Aviv, 1970s. Architect: Israel Lotan
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Top: Advertisement for Klarin residential towers on Pinkas Street and Namir Road, Tel Aviv, 1980. Architect: Israel Lotan; Bottom: Residential building
in Klarin's Pueblo Espaniol neighborhood, Rishon LeZion, 1980s, 2005. Architects: Arieh Shilo and Norberto Kahn
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Right: Leopold Gerstel, Self-Portrait; Left: Proposal for terraced high-rise residential buildings, 1970s. Architect: Leopold Gerstel
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Right: The central library in the Ben-Gurion University of the Negev, Beer Sheva, 1968-72. Architects: Nadler-Nadler-Bixon-Gil; Left: The Hilton Hotel
(today the Holiday Inn), Jerusalem, 1974. Architects: Yacov Rechter and Moshe Zarchi
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Right: Lobby of the Hilton Hotel, Jerusalem, 1974. Interior design: Dora Gad,
Sculpture by Dani Karavan; Left: Proposal for an Inter-Faith Center, Sinai, 1980
(commissioned by Anwar el-Sadat). Architects: Al Mansfeld, Pierre Vago, Abdel
el Rimaly, and Hassan Mohammed Hassan
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Gaza, 1967, The Six.Day War, from a special Ma'ariv and Life Magazine issue
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Right top: Proposal for Hyatt Hotel, Mt. Scopus, Jerusalem, early 1970s. Architect: Yermitzky and Azmanov; Right bottom: The Hyatt Regency Hotel swimming pool, Mt.

Scopus, Jerusalem, 1979-87. Architect: David Reznik; Left: The international terminal for arrivals and the arrival hall, Ben Gurion Airport, 1980s. Architect: Mordechai
Ben Horin
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Fire- Water, Dizengoff Square, Tel Aviv, 1980s. Sculptor: Yaacov Agam
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Right: Cover of the Israeli Architects’ Union journal, 1984, collage by Ami Shenar; Left: Israel Goodovitch as Philip Johnson in a collage from Goodovitch's book,

Red Tape: An Architectural Flow Chart, 1980
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